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Greetings

Greetings from sunny New Mexico!

Finally, the summer has arrived. And while I will miss having the choir
in the gallery with me to help with leading liturgy, I know they need a
break, and well, so do I. We did have a chance to talk about what they want
to do in the Fall, so I'm already looking ahead in terms of their calendar and

putting some ideas in place for when they return in September.

With this edition of my quarterly newsletter, I'm including some un-
published music that ‘s accessible, imaginative, challenging at times, and
eminently suitable for use in worship settings. Enclosed, you'll find sample
pages of each new piece, and a "how to order’ page thats explains the quick-

est way to get copies of this music for your own use.

I've also included news about some of my recent works, commissions

and publications, an upcoming performance of my music, as well as bio and

contact info.

If you'd like to see more of my music, do visit my website at

www.frederickfrahm.com. And keep in touch! If there’s some music you're

looking for, but haven't found yet, drop me a line.

Maybe I can help!

Cheers,

C
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Recent Works

Recent Works

Since January I've finished up a
number of new pieces which in-
clude the Bell Poems, two cham-
ber works for the Santa Fe Opera/
Lifesongs program, a setting of
Psalm 84 for soprano solo, oboe &
organ, a larger work for violin &
organ contemplating the Seven
Words of Christ on the Cross, a set
of three pieces for trumpet & or-
gan entitled Arcangeles, and in
the last weeks I completed my first
organ concerto. Much of this mu-
sic has already been premiered
(save the trumpet pieces and the
little concerto), and I've been for-
tunate to have the Bell Poems and
the Seven Words performed in
several venues by my colleagues
and friends. The premieres of the
Santa Fe Opera commissions,
Woodward Avenue and Across
the Lake, went quite well in May
of this year at the Lensic Theatre

in Santa Fe.

Sometimes I wonder how I

keep up with my family, my par-

ish work, my concert calendar, the
many other things I have a hard
time saying 'no’ to, and still man-

age to write any music at all.

But this is the nature of compos-
ing, at least for me. It’s not unusu-
al for me to be glued to a computer
with my headphones on in the
middle of the night while working
through a particular passage of or-
chestration. Nor is it strange for
me to sit in an espresso bar be-
tween appointments and stare off
into the ether while I ponder
whether I really should rewrite a
piece for SAB voices if it works
better for SATB. I wish I could
write on an 9 to 5 schedule, how
dignified would that be???, but such
a well ordered process has never
really worked well for me. Oncel
get started on a new piece, it’s all
or nothing until the music is done.
Anyway, I sit and stare, I sketch
with pen and paper, cope with en-
graving software, and I get the

music ready for rehearsal.

Honestly, I wouldn’t trade this
for anything.
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Recent Commissions

Recent Commissions

In 2011, I've been pleased to
complete two more pieces for the
Santa Fe Opera/Lifesongs project
on commission. The new pieces,
Woodward Avenue and Across
the Lake, are based on interviews
with two persons in local hospice
care. My job, with the aid of a su-
perb librettist, is to help these
"participants’ tell a part of their life
story with music and words.

For a composer, the Lifesongs
project presents an interesting
challenge. I wish I could say that it
was as simple as being handed a
text to set to music, come what
may. But the task of rendering ar-
tistically and musically the song of
someone's life is a daunting one
and often in working together, the
artist and subject must step a little
turther into the dark than they
had anticipated.

For me, this manner of working
falls somewhere on a spectrum
between objective portraiture and

direct facilitation. The process

can't be only one or the other, it
has to be both, though the measure
of each will surely vary. In this
type of collaborative art making a
submission to an unpredictable
give and take is necessary in the
creation of that which is authentic
and communicative. And one stat-
ed goal of a Lifesong is that in
some way it might serve as a well-
spring in which all of us can find

inspiration and instruction.

At the same time I was working
on the Lifesongs scores, I was writ-
ing a new setting of Psalm 84,
How Lovely Are Your Dwellings
Lord. This music was commis-
sioned as special gift for a couple
in St. Luke parish who were cele-
brating their 67" wedding anniver-
sary. The desire of the commis-
sioner was that the work be expan-
sive and that it musically paint the
imagery in the psalm text. The
new score turned out to be 87, and
it was premiered on Maundy
Thursday 2011 at St. Luke ABQ.
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Publication and Performance

Music Going to Print

I'm pleased to announce that I
have signed publication contracts
for the following works so far this
year:

Arcangeles for organ and trumpet
and the Concerto No. 1 for organ
and strings to be published by
Zimbel Press, which is the premi-
ere publisher of my concert works
for organ as well as a collection of
my ’cathedral’ style choral works.

Fantasy on Kyrie orbis factor for
Handbells by Cantica Nova Publi-
cations, which has published some
of my earliest pieces for handbell
ensemble.

And, I'm proud to have been able
to collaborate with Joe Pettit on a
new edition of the Opus 123 Cho-
rale Preludes by Friedrich Wil-
helm Markull (1816-1887). This
edition was prepared for use with
the Evangelical Lutheran Wor-
ship hymnal. These wonderful
chorales are based on classic Lu-
theran tunes and are representa-
tive of the early Romantic school
of composition. Markull was a
musical titan in his day, and it's a
pleasure to now have some of his
late works again in print.

Concert Announcement

I will be in Tacoma, WA per-
forming my own music at Trinity
Lutheran Church on Aug 4th at 7
PM. The recital will feature two
larger organ works, Catechism
and The Three Chapels, along
with the Seven Words for organ
and violin featuring the eminent
Svend Ronning as violin soloist
and two psalms for voice and or-
gan including How Lovely Are
Your Dwellings, Lord and The
Perilous Sea featuring the sublime
Julie Kangas as soprano soloist.
The concert will run about an
hour, and Joe Pettit tells me that
there will be an ice cream social
afterwards. If you're in town, I

hope you can join us!
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This Edition

Music in this edition

I've selected three pieces that I
hope you will find useful for
church or school. Now that my
choir is on sabbatical for the sum-
mer, I find in reflecting on their
work in the last year that while
they did really well with all of the
music that I gave them, I still have
a few things I want to teach them.
For my choir, unaccompanied
singing is a little scary for them, as
is a text in Latin, and I want them
to continue to learn about tonality
and counterpoint. So the piece I
plan to work on with them in the
Fall is an older piece from my cat-
alog entitled Ego sum via. This
music makes use of linear writing,
major and minor tonalities, a con-
trapuntal ostinato, and the text is
in both Latin and English. Sounds
complicated, I know, but actually
this little piece has become a main-
stay for me as a teaching piece,

and it works well in liturgy too.

A second piece for this news-

letter edition is a collection of

pieces for a small handbell ensem-
ble, which in my case at St. Luke is
6 fearless ringers. My intent with
the Bell Poems was to work on
some more focused teaching about
rhythm and counting, score read-
ing, and the LV versus R tech-
niques. So I set out to compose
music with these parameters: the
piece can be rung without tables
using only music stands, a static
'set' of 12 bells (one for each hand)
would serve as the tonal palette,
the form would include ABA-
CADA structure, and the musical
'bricks' would be relentlessly re-
peated and cast in mixed meters. I
decided to pair the new pieces
with some English mystical poetry
from the likes of George Herbert,
Ralph Knevet, and William Cow-
per that would help not only with
some expressive perspective for
my ringers, but would allow me
some ready-made liturgical choic-
es when introspective bell music

is, alas, a bit scarce.

Continued on the next page=>
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This Edition, continued

Continued...

Finally, I wanted to include a set
of organ pieces for general use in
liturgy that was not based on an
existing chorale tune. The New
Mexico Sketches form a set of
three pieces with a more program-
matic intent. I added dreamy ti-
tles like By the Rio Grande at Dawn
or In Chaco Canyon at Noon, etc.,
but you can call them anything

you like for church.

The first piece is definitely a
‘water’ piece so maybe you could
play it on a Baptism Sunday. The
second and third works are also
introspective and will allow for a
graceful addition of accessible
(and not too challenging for the
performer) repertoire for the litur-
gy. Of course, if you need a set of
new pieces for a recital, these will
work well in that setting and the
audience will appreciate the evoc-
ative titles as they listen to the mu-

sic.

If you have any questions about

this music, please just ask. I'm

happy to chat with you about how
to approach these new works with
your ensembles, or to talk about
registrations or performance ideas
for the organ pieces. Email me at

info@frederickfrahm.com. Also, if

you need a recording of these mu-
sic for your own preparation, I can
email you an MP3 recording of

any of these titles.

Note that in this newsletter,
you’ll only see a portion of the
score. If you decide to use one (or
all!) of the pieces, it’s easy to get a
score for your library. The process
is simple: you tell me what music
you want, I'll send you a state-
ment, you pay the bill, I'll send

you the music to copy as needed.

I wish you the very best in your
parish or school work, and hope I
can be of assistance as you plan
for your ensembles and service
playing.

FY]I, the next edition of the

newsletter (October) will feature

Advent and Christmas music!
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How to Order

How 10 ORDER

The music in this newsletter is unpublished and available directly from
the composer. A one time flat fee is charged to provide you with new
music that you may reproduce as needed for your own use. You will re-
ceive an individually licensed, camera-ready copy of the score (and parts
if applicable) on letter size paper in a professionally engraved edition.

Organ and Handbell pieces are $10 USD, Choral Scores are $20 USD.

E-mail us at info@frederickfrahm.com with the title(s) of the scores you
want and include the following information:

Name

Institution (if you want us to bill your church or school)

Address

Phone

Payment Method (by check or PayPal)

E-mail Address
Scores will be sent to you in PDF format by e-mail so be sure to
provide an address where you can receive and open this type of file.

We will e-mail you an official statement for your order. You can pay by
Check in US funds or we can bill you online through PayPal.

Thank you so much for your order!
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Frederick Frahm, Composer

FrREDERICK FRAHM, COMPOSER

Frederick Frahm, a resident of Rio Rancho NM, was born in Hemet,
California in 1964. A professional church musician for more than 30 years,
he currently serves as Director of Music Ministry and Organist at St. Luke
Lutheran Church in Albuquerque, NM. He has contributed as a classical
music critic to the Bellingham Herald in Bellingham, WA, and served as
an adjunct faculty member of Concordia University in River Forest, IL,
where he taught modal counterpoint, music theory & composition, as
well as orchestration. He is past Dean of the Albuquerque Chapter of the

American Guild of Organists.

A graduate of Pacific Lutheran University in Tacoma, WA, Mr. Frahm
earned degrees in Church Music and Organ Performance. He studied or-
gan and counterpoint with David Dahl; composition with Gregory Youtz,

and conducting with Richard Sparks.

As a composer, he is represented worldwide by a dozen publishers
with more than a hundred works in print. His complete fair-copy manu-
scripts, recordings, and correspondence are permanently archived in the
Mortvedt Library at PLU.

Mr. Frahm performs regularly in recital, is in demand as a teacher and
clinician (organ improvisation and hymn playing), and is a strong advo-

cate for the creation of new music for organ.

FrEDERICK FRAHM, COMPOSER
P.O. Box 4552
R1o RancHO, NM s7174-4552

info@frederickfrahm.com

www.frederickfrahm.com




	sample scores.pdf
	Frederick_Frahm_Ego_Sum_Via_SAB_demo
	Frederick_Frahm_Handbell_Bell_Poems_demo
	bellpoems portrait
	bellpoems contents
	bitter sweet
	the refuge
	a mysterious way

	Frederick_Frahm_New_Mexico_Sketches_demo




